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Trilogía sobre la Guitarra is a project that is divided into three parts.
Although designed to be performed in sequence, they are independent pieces, 
each one the result of a single exploration of the guitar as an essential element 
of flamenco, and whose power is enhanced when brought together.

After swimming through darkness and opening our eyes to the abyss, we arrive at the earthly realm. 

We walk along with radiant skin, feeling the delight of everyday emotions, the joy of reinhabiting our body 
after living submerged in our own reflection. This return to the corporeal is a celebration. It is the return of 
touch, of heft, of chewing, all the effervescent delights of the flesh.

Vuelta a Uno is a reencounter with that 
which is alive, with euphoria and pleasure, 

it is soil intoxicated by a thumping beat, 
a reminder that we are made from matter 

and breath, where the soul attempts to 
escape, rise, and become one with the 

universe once more.  

But the connection between Rocío and Yerai 
blurs any attempt to frame, pigeonhole 

or sketch. They play relentlessly to carefree 
rhythms, fracturing our perception and 

making us complicit in their irreverence.

In their ecstasy there is nowhere to hide, 
no concealed emotions: it bursts and 

destroys any attempt to contain.

For the dancer, each call of the guitar 
requires absolute commitment, breaking 

beyond her boundaries, losing her balance 
and abandoning her rationality.

The sounds multiply, mutate and hurtle us towards delirium. 
We are dragged along by the expansive wave of the dancer’s outpouring, 
her unwillingness to stop, we witness them being devoured by a single, 
crude intention, a stark impulse of creation on the edge of being, a deeply 
rooted ascension that aspires to disintegrate.

In this third section of the trilogy, we gallop through 
all stages of pleasure, including compulsion, an 
urgency that the skin can barely sustain, and we 
plunge inexorably towards the destructive.

Vuelta a Uno contains a certain poetic realism, 
from which we contemplate this liberating trance 
through unceasing movement, through a constant 
donation, demonstrating the pain that also comes 
with the blurring of self, and the awakening of the 
blindest of our own impulses.

We draw closer to climax, and everything 
within us that is infinite palpitates until 
it finds a way out. We are consumed by 
exaltation, because order can only mean 
exploding. 

The curtain that shields us from the profane falls 
irremediably, we abandon the earthly in order 

to return to the place we started, to a primordial state. 
We return to Uno.

Very few flamenco artists possess the boldness 
and the determination of Rocío Molina, a creator 
and dancer who wraps herself in liberty, 
who embodies unorthodoxy within the oldest 
of orthodoxies. 
Julio Bravo, ABC

Extreme, hypnotising and entirely free. 
That is Rocío Molina, a single-minded dancer who is 
determined to plumb the abysses of her conscience in 

order to communicate with her audience. 
José María Velázquez-Gaztelu, EL CULTURAL

Radically free, Molina’s work combines technical 
virtuosity, contemporary investigation 

and conceptual risk.
Wayne McGregor, Bienal de Venecia

(...) An exercise of primitivism and butoh dance, 
an expression of the most intimate parts of the self, 

the parts that make us uncomfortable. 
Metamorphosis, hunger, conflict, resistance. 

The complete absence of prejudice.
(...) At a mid-point between the purely theatrical act and 
something alien to dance: the event. The trembling buzz o

f the festivity, the poetry of the immediate moment.
(...) The most difficult performance possible, 
yet without artifice, without easy applause; 

full of truth and liberating simplicity. 
Paco Sánchez Múgica, LA VOZ DEL SUR

Her incandescent flamenco belongs to neither 
yesterday nor tomorrow. It is in the present, 
in life’s present, it is pure art.
LES ECHOS (Francia)

Rocío Molina consciously throws herself 
into the renewal of her art and of the 
flamenco scene, understanding both as a single 
aesthetic wake-up call
(...) The most intimate and personal dramas 
of this woman, this dancer, appear in her pieces 
with a stark relish and a direct voice and, 
little by little, seek in solo dance a kind of 
redemption monologue, a plastic suit for her ideas. 
Roger Salas, EL PAIS
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The arrival of the earthly allows us to give otherness 
a tender embrace, and melt away into it. Now it is 
possible to be with the other, since it no longer 
intimidates, but accompanies.

We acknowledge all our mutual profanity in order 
to be free together. Common language appears, 
all edges melt away, creating perfectly moulded, 
succulent spaces. 

This on-stage encounter begins with magnetised air, 
unprecedented in synchrony and spontaneity. 
Yerai’s guitar cavorts insatiably, and Rocío’s body 
cannot help but join in. Both give in to the chaos 
of their mutual expression, to the power that impels 
them to collide. 

They form an intense and living bond that draws us 
into an intimate dimension of total communion. We 
pass through attraction, seduction and ecstasy. This 
road back to the self is overflowing pleasure, a 
shudder, palpitating flesh and convulsing skin, 
“longings fired in love”, yearning to be inside of us.

The aim of this investigation was a detailed study 
of the guitar through a series of pieces. 
The trilogy opens with Inicio (Uno), which revolves 
around the exquisite touch of the maestro Riqueni. 
It is followed by Al fondo riela (Lo Otro del Uno), 
where Yerai Cortés and Eduardo Trassierra conduct 
a dialogue that explores the polyphonic possibilities 
of the instrument, incorporating counterpoint, 
harmony, rhythm… all of which make up their duet. 
The trilogy finishes with Vuelta al Uno, where Yerai 
Cortés’ guitar multiplies, sings and beats out a meter 
rooted in a dialogue between two bodies.

In three steps, Trilogía represents a Genesis, 
an origin story for the impulse to dance. 
An experience triangulated around the nexus of guitar 
and movement, bringing us closer to the consequences 
of each guitarist’s identity on the body and movement 
of Rocío Molina. This trilogy retraces the path of 
tradition in order to walk it again – and to discover 
the pure creative act that lies at its essence.

To turn these aims into reality, one must rediscover singularity in an as-yet-unexplored space. 
One must shut out noise in order to recover sound, silence knowledge to allow movement to 
recover its authenticity. One must empty oneself of all artifice in order to allow the essential 
to recover the power to fill, and forget everything learned in order to remember the present. 
Because ‘essence’ means ‘that which is’, that which is already here.


