
In this way, ‘Inicio (Uno)’ recovers the primordial experience 

of belonging to the whole, and of the spontaneous giving over to 

movement without any exercising of control.

 It is the beginning of this yearned-for journey 

back to the origin of the creative act.

Delicately borne aloft by Riqueni’s brittle 

guitar strings, the dancer discovers, 

through the imperative of balance, 

a movement that emanates from her extreme 

attention to subtlety

In dialogue with its sonic poetry, her dance 

somatises a lyrical response, one of accused 

sensitivity, that reveals in her a different 
organic conscience, capable of fusing 

once again with otherness, through 

her spontaneity and her connection with

the mystery of nature itself, 

free of the inhibitions of rationality.

The ecstasy generated by this attentive listening 

is such that guitar and movement disappear into 

the communion of two parts of a Whole that 

has not yet been divided: one cannot help but 

wonder if the music danced by the maestro’s 

fingers comes from the dancer’s body, just as

the womb still possesses life before 

separation from the new-born.

Admiration and compassion 

bloom in a movement that 

lovingly accommodates harmony. 

It is born with the guitar. 

In the guitar. 

It is the guitar. 

It emerges from its mouth, yet refuses 

to separate, just as the cell is one before 

splitting and becoming The Other.

I N I C I O  ( U N O )

Trilogía sobre la guitarra is a work in progress 

made up – for the moment – 

of two designed pieces. 

Although they follow a sequence, 

each is an independent piece that enhances 

the other when performed together, 

given that both are the result of 

a single investigation into 

the guitar and its relationship to the essential 

elements of the flamenco triangle. 

 Trilogía aspires to be a Genesis, 

a prelude to the arrival at the most elemental 

structure of flamenco. The project undoes the steps of tradition 
in order to take them once again, and in order to recover the 

pure creative act that lies at their origin. 

Starting with the living, breathing answer, it moves back to 

the question. The road to constructing the meaning of flamenco, 

using terms which, as overused as they are to express 

its ineffability, have become defining concepts of the discipline, 
in spite of their imprecision and intuitive semantics: 

roots, essence, purity… 

Each invoking a reality both past and primeval, 

submerged in their origins.

In order to make good on such ambitions, 

one must reencounter their singularity in a space 

that is always yet to be explored. One must shut 

out noise in order to recover sound, silence 

knowledge to allow movement to recover

its authenticity. One must divest oneself of 

all artifice in order to allow the essential to 

recover the power to fill, and forget everything 

learned in order to remember the present. 

Because ‘essence’ means ‘that which is’, 

that which is already here.

The series of pieces aims to offer an in-depth study 
of the guitar, one that allows the instrument’s 

expressivity to build from the simple to the complex. 

To that end, the first piece, Inicio (Uno) revolves 

around the luxuriant touch of the maestro Riqueni, 

and is followed by Al Fondo Riela (Lo Otro del Uno),

in which Yerai Cortés and Eduardo Trassierra 

engage in a dialogue that explores the polyphonic 

possibilities of their instrument, adding to the previous 

piece all the counterpoint, harmony and rhythm

that a duet offers. 
The project climaxes with a final piece in which the 

guitar mixes with vocals, the final element of the 

traditional pyramid of flamenco.


