
AL FONDO RIELA (LO OTRO DEL UNO)

All transcendence is followed by a Dark Night of the Soul. 
Material and celestial, the divided human condition 
demands that we live alongside our ego and our passions. 
Vanity, ambition, desire, pride… fear of death – they all 
revisit us through the gaze of the Other, who tries to ape 
the authenticity of the ecstasy in Inicio (Uno), but joyful 
spontaneity has already dissolved away, engulfed by 
premeditation and construct.

The Other waits threateningly, its affection is desire.
It is through the Other that we are first able to look back 
at ourselves, converting us into a mirror of 
the world, onto which we only project light, denying us 
shade. For the Other, to be is to cease to be One, 
to begin un-living in a world of comparison and envy, 
mother of vanity and her masks, and daughter of want.

Alongside this, the guitars, each bringing its own definition 
among the contrast, become the musical manifestation 
of this dualism: Trassierra with his dreamlike style, both 
sublime and tragic, and Cortés with his intelligent and 
bacchanal ingenuity. They conduct an exploratory dialogue 
of their instrument, sometimes accompanying one another 
towards harmony, sometimes toward conflict, simultaneously 
constructing conversational compositions of emotive 
virtuosity, alongside the narration of beauty that can result 
from listening to the Other.

Lo Otro del Uno concludes and continues the narrative 
investigation of the self, exploring the concept of ontic 
duality, the need for dialogue, the dualistic nature 
of existence and the importance of otherness 
in the construction of identity. Indeed, the notion 
of otherness so pervades the stage that everything is 
duplicated via a mirrored stage floor.

Trilogía sobre la guitarra is a work in progress 
made up – for the moment – 

of two designed pieces. 
Although they follow a sequence, 

each is an independent piece that enhances 
the other when performed together, given that 

both are the result of a single investigation 
into the guitar and its relationship to the 

essential elements of the flamenco triangle. 

Trilogía aspires to be a Genesis, a prelude to the arrival 
at the most elemental structure of flamenco. 

The project undoes the steps of tradition in order 
to take them once again, and in order to recover the pure 

creative act that lies at their origin. 
Starting with the living, breathing answer, it moves back to 

the question. The road to constructing the meaning 
of flamenco, using terms which, as overused as they are 

to express its ineffability, have become defining concepts 
of the discipline, in spite of their imprecision and intuitive 

semantics: roots, essence, purity…

Each invoking a reality both past and primeval, 
submerged in their origins.
In order to make good on such ambitions, 
one must reencounter their singularity in a space 
that is always yet to be explored. 
One must shut out noise in order to recover sound, 
silence knowledge to allow movement to recover 
its authenticity. One must divest oneself of all 
artifice in order to allow the essential to recover 
the power to fill, and forget everything learned
in order to remember the present. 
Because ‘essence’ means ‘that which is’, 
that which is already here.

The series of pieces aims to offer an in-depth study 
of the guitar, one that allows the instrument’s 
expressivity to build from the simple to the complex. 
To that end, the first piece, Inicio (Uno) revolves around 
the luxuriant touch of the maestro Riqueni, and is 
followed by Al Fondo Riela (Lo Otro del Uno), 
in which Yerai Cortés and Eduardo Trassierra engage 
in a dialogue that explores the polyphonic possibilities 
of their instrument, adding to the previous piece all 
the counterpoint, harmony and rhythm that a duet 
offers. The project climaxes with a final piece in which 
the guitar mixes with vocals, the final element of 
the traditional pyramid of flamenco.

Thus, Vuelta a Uno concludes with body and guitar 
encountering the voice, which reconciles the earthly 
with the immaterial, music and instinct. 
Fullness is found once again in the giving over to 
instinct, improvisation and shared spontaneity. 
The Other becomes us. Through an orchestrated 
communion, through the pleasure of a language shared, 
guitar, body and song come together to form the figure 
that allows them to become One again.

While the three pieces take steps towards
the complete figure of the flamenco triangle, 
they also form part of a narrative circle. 
Yet they realise this circle within themselves.
In each one there is an expansion of character followed 
by a shrinking back. In each one there is birth,
death and the resurrection of something new, 
just as the complete triangle tells of birth, 
injury-death and resurrection.

Trilogía suddenly becomes the story of the plasticity 
of circular time that propels all things towards both 
death and birth in three steps. Departure, journey and 
arrival. Disappearance, search and finding. 
Beginning, development and end… or any other of the 
endless triads that make up the constant circle of 
metamorphosis towards which time pushes all beings.


